Vaughan, M. F. "Charles of Orléans." Dictionary of the Middle Ages, edited by Joseph R. Strayer, Charles Scribner's Sons, 1989.  Article in Vol. 3, Pp. 272-73

Charles of Orléans (b. Paris 24 November 1394-d. Amboise 4/5 January 1465), prince and poet, was the eldest surviving son of Louis, duke of Orléans (brother of King Charles VI), and Valentina Visconti (daughter of the duke of Milan). Heir to his parents' libraries, which with his own additions would provide the nucleus of the Bibliothèque Nationale, Charles lived at the center of the literary and political life of his age. He was married three times: to Isabelle of Valois, eldest child of Charles VI and widow of Richard II of England; to Bonne of Armagnac; and to Marie of Clèves, who survived him and by whom he had three children, including one son, the future King Louis XII.

After the assassination of his father in 1407 by followers of the duke of Burgundy and the death of his mother the next year, Charles became a pivotal figure in the long civil war between the Armagnac-Orléanist faction and the Burgundians, and in the renewed hostilities with England. Captured at Agincourt (1415), he spent the next twenty-five years a prisoner in England. His captivity helped to inspire the mission of Joan of Arc and her companion in arms Jean Dunois, Charles's half-brother, the Bastard of Orléans. Released in 1440, Charles sought unsuccessfully to achieve the peace for which he had promised to work. After fruitlessly pursuing his matrilineal claim to the duchy of Milan, he retired to Blois, making it a center of literary activity where François Villon, among others, flourished.

Charles himself, a poet of considerable reputation in his own day and again, after his rediscovery in the eighteenth century, in ours, has been called the last troubadour. In the present century particularly, his reputation as a poet has grown, as readers have discovered in him a sensibility quite modern, and the qualities of a symbolist poet who uses the allegorical mode of late-medieval lyric, with its personified abstractions and courtly metaphors, to give concrete, and at times ironic, expression to his self-conscious, even private, reflections on the intimate workings of heart and mind, on the psychological, emotional, and moral realities of lover, prisoner, patriot, and prince. In a fluent, pellucid, almost everyday language he presents his thoughts and feelings with directness, grace, and surface simplicity. His poems, in both French and English, are primarily rondeaux and ballades, though he also wrote other short lyrics and longer stanzaic narratives. Slightly more than half of 6,500 lines of English verse, now generally accepted as his, have analogues in his French poems, but given the difficulties with dating the various poems, the exact relations between the English and French versions are not always clear. We can, nonetheless, detect in his many lyrics, the majority of which date from the latter part of his English period and again from the time of his retirement at Blois, a progress from the conventional idealism of late medieval courtly poetry to a more realistic, even ironic, style. For some critics this development reflects the vagaries of this French prince's personal life; others would locate the origin in the poet's literary history, in his being influenced by the works of Geoffrey Chaucer.

In the case of the poet-prince of Orléans, it is extremely difficult to separate the biographical and the literary; his active involvement in the turbulent history of the fifteenth century exists in counterpoint to his contributions as poet and patron of poets. He personally embodies many of the contradictions of the waning Middle Ages.
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